A Ghost of a Chance

Jazz piano improvisedsolo

Doug McKenzie

Victor Young
Bing Crosby and Ned Washington
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O On Fm7, an Eb scale - with accelerando and crescendo - start on 9th - pedal down-
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RH plays 4 note chords(inversions of Dm9 melodic phrase)
while LH plays single melody notes connected chromatically.-
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Leave out the 'turnaround - straight to start "‘%
In tempo to start of song. Basicglly @ modern 'stride’ style with lots of variatjon
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A momentary lapse of concentration here !!

G'I'7ur Farou é;ilm Ag)g767 Eb7 IZ‘_

%

F-1 g7 €T g O] 67
== ;»hi ;jzi_,_%g, s = '

xf

‘EE

ol
M




On each chord play notes 1235 - then the same on its tritone equivalent.
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i.e.E7,Bb7,Eb7,A7,Ab7,D7,DI
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Same voicing moves with melody down a tone to Gm11-

Am11 voicing LH b3,4,5 and RH G triad-
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_L// For 'drop 2' LH plays 2nd top note down an octave - ignore hand split here On G7alt, whole tone drop -Z‘V-mcmgs plays augmented triad-

On chord tones Dm chords, on non chords tones build a diminished chord-
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LH plays note from Whole tone scale a tone ber?he top RH note-
G7 Whole thing moves up in whole ton
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K-L Same idea as above - chords in cycle of 5th
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Melodic phrase transposed either down a tone or by a tritone- \r_‘ ﬂ, | r |
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Halfiwhole diminished scale on C7 (C,Db,Eb,E,Gb,G,A,E

Deliberate discords on each chord changeEﬁf_\
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Another whole tone block chord thing - the m
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y moves in whole tones on this G7alt chor
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Chords move diatonically here - CMaj7, Dm7 (Ebdim), Em7,Dm7, Cmaj7- k4
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RH and LH in unison arpeggiate the chord up to melody n

A - > o
DR APV I~ o

EE= ¢ - > : ~\ Zﬂ iﬂ : E,zmps;mp.ech;ds-w plys melodcaly
- . . U A L s
S B
cera o TEEE L

A Ghost of a Chance - Page 4




0’7 G7 N
Qi g-1 #ﬁﬁ E% ':#If ]'_t flf\é £ E IOI—7 &7

F e

This time on E7,A7,D7,G7, a melodic phrase over the E7,A7 is played down a WHOLE
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The melody on first 2 1/2 bars is one note.
Here the lower neighbors are used.-
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Eedal tone in LH on the dominant (G)-
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More Whole tone stuff- \\J h;t
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RH impro

s at extreme treble end of piano.-
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More of the octave displacement idea on the repeating G melod rg%e-
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